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Arrangements



These arrangements should be learnt through a mixture of
aural learning and notated music reading. They are a fun and
accessible way into choral music reading, whilst developing

many other group singing skills and techniques.

They will help you to focus on the following skills as a group:

Expression of text
Lyric/songwriting analysis

Dynamic control
Control of tone and vocal placement

Feeling the groove
Singing as accompaniment

Improvisation
Music reading

Enhanced aural learning (listening to tone and feel as well as
pitch/rhythm)

Learning Objectives



The focus for this arrangement is expression of text. It is
a song where singers can explore dynamic connection

together, creating a full and cohesive sound.

Start by listening to the original song and discuss
understanding of the message - do they like it/dislike it -

and the mood.

Then learn the first 4 bars in parts and discuss how this is
replicating the opening piano part. How can we blend to
become one sound working together? I usually suggest
an airy sound (I call it hot air as if you are steaming up a
window!) to separate this from where the melody enters

and to blend together.

Now learn the main A melody all together (low part from
B5), speaking about expression/stresses in the text,

articulation, and enunciation. Then, you should all learn
the backing parts together for this section.

So Far Away



Complete the same process for the section starting at
bar 19.

Then, learn the harmony parts for the main melody. Once
this is learnt, put the music/lyrics down and stand closely
in a tight circle and sing it together, making eye contact
and really focussing on expression. Choose one person

for everyone to follow and switch it up. Then, do the same
exercise but with eyes closed focussing on blend.

Continue to the end of the arrangement, flagging the
variation at b48-9.



The focus on this arrangement is clicking in rhythmically to a groove as a
group of singers. This arrangement has a bass line vs melody element that,
unless the singers are listening to each other carefully, can completely fall

out of time. Feeling the beat is vital!  I would strongly suggest using the
original song and learning the bass line and melody by ear first to get the

right feel.

Start by listening to the original song and discuss understanding of the
message - do they like it/dislike it - and the mood.

Then all sing the bass line along with the original track to understand the
feel. Stamp to the beat whilst doing this to really feel the groove.

Now all sing the melody together, learning with the aid of the score, but
mostly aurally, through call and response. Comment on the laid back but

rhythmic feel. Now you can split into parts, adding on the intro and stamping
to the beat to lock in. 

In the B section (b33), work on continuity as the melody passes between the
different voice parts. In the C section (b50), work on creating a uniform
sound together, listening to the track and mimicking. In the final section

(b69) continue the conversation on blend and listening to each other to stay
connected as the parts converge/diverge.

Bitter with the Sweet



The focus on this piece is awareness and collaboration
with other voice parts. There are parts where the voices
dovetail, and parts where we need a full cohesive sound.

Listening to the other members of the group whilst
having awareness of your own voice is key. 

There is also the opportunity to begin exploring
improvised melodies with each other in the final section

which is a good way to incorporate agency, creativity, and
build personal confidence into your session.

Start by listening to the original song and discuss
understanding of the message - do they like it/dislike it -

and the mood. Then all sing the opening melody line,
before splitting it up between the parts and aiming to

create a connected line between everyone.

Come Down Easy



Continue with the part learning, focusing on the
articulation of the phrases. There should always be this
excited rhythmic feel, especially on certain phrases e.g.
‘never feels the same’, ‘And I don’t wanna lose you’. To

find this, practice taking a short breath with raised
eyebrows on the quaver rests. 

Practice a fuller, soulful tone on ‘god bless the children’
(b57) and then move through this section, noting how the

parts all dovetail and work together.

For the final section begin (b85) by learning the written
melodies looping the four bars. Then move into a close
circle with no music. From the second time around the

section, begin to improvise by adding in variations of the
written parts and filler riffs. 

Model and encourage other singers to join until everyone
is improvising in their own way, leading off with a final

iteration of the first phrase. For performances, sections
can decide that one person should stay on the written

part to keep a strong base whilst others move into
improvisation.



Company registration number: 01334250 

Charity registration number: 274578 

If you have any questions about the content within this
worksheet, please contact us on projects@nyjo.org.uk.

This teaching resource was created by:

Daisy Houlder: NYJO Vocalist

National Youth Jazz Orchestra
Woolwich Works, The Fireworks Factory, 11 No. 1 Street, London SE18 6HD

www.nyjo.org.uk | +44 (0) 330 500 2000 | info@nyjo.org.uk

mailto:projects@nyjo.org.uk
http://www.nyjo.org.uk/
mailto:info@nyjo.org.uk

